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celebrated the victory obtained by Viradhavala with the
aid of Vastupala over the forces of some Muslim invader.
The play was written to please Jayantasinha, son of
Vastupala, and was performed at the festival of the
procession of Bhimesvara at Khambhata. It furnishes
some historical information about the event and the
times, but is very inferior in style and technique to the
dramas of Yasahpala, Ramacandra and Somesvara. There
is no individuality in the characters, no plot, and no
movement. The style is highly affected even if judged
by the standard of his contemporaries, and the author's
unbounded delight in long compounds takes away
whatever little charm its perusal might otherwise afford.
The mutual adulation in which Viradhavala and Vastupala
indulge at every step is unusual even for an age given to
unqualified panegyrics.
Gujarata is menaced by Turushka Hammira aided by
the Yadava Sinhana, who can also rely upon the assistance
of Sangrama, nephew of the king  of  Lata.   In Act I,
Vastupala advises Viradhavala to secure the aid of the
kings of Maravada.    Vastupala's spies  run to and fro
between  the warring   kings.     One   of   them   induces
Sangrama to flee; and the minister,  some  time  later,
enters into a treaty with him. Maravada is destroyed by the
invading Mlechha, Malicchrikara, who, however, retreats
at  the  approach  of Viradhavala.    The  diplomacy   of
Vastupala surrounds the invader with many difficulties, and
he is defeated by Viradhavala.   Finally, the king goes to
the temple of Siva, where the god grants a boon to the
king.   If the minister is properly delineated in this drama,
he was an astute diplomat rather than the heroic statesman
described by the exuberant Somesvara.  Vastupnlatejahpnla-
pra'sasti of the poet follows Kirttikaumudi both in form and
substance.
Udayaprabha, the preceptor of Vastupala, composed
SanghUdhipati, a mahakavya, on the pilgrimage of Vastupala
and Sukrtakwtikallolim, a kavya of the usual type. The
author has a better style than Jayasihha. A Brahman^,
poet, Subhata, has left a play called Dntnngadam. Its
merits do not justify the praise which Somesvara, in his

